ARTH: 42095-006/7

SPECIAL TOPIC: APPROPRIATION, SIMULATION, ABJECTION
Description: Art from the late 1970s to the present will be examined with the goal of evaluating the history and theory of artistic practices concerned with appropriation, simulation, and abjection. We will theorize these three terms from the vantages of diverse cultural practitioners and historicize them in relation to Photo-Realism and Appropriation art as well as Neo-Geo, New Image, Neo-Expressionist and Abject art. We will consider 20th century notions of abstraction and figuration, shifting conceptions of the body as conditioned by shock and trauma, and the role and status of photography as it pertains to the art of this period. Examples of contemporary architecture, design, film, and culture will inform our study. Exploration of the significance of all three terms will entail evaluating what is meant by “postmodernism.” 
ARTH: 42095-004/5
SPECIAL TOPIC: LAND AND ENVIRONMENTAL ART

This course will examine Land and Environmental art from the 1960s to the present. The diverse practices of artists in the 1960s and 1970s will be situated in relation to contemporary land use practices by artists, photographers, and collectives. New directions, strategies, and conceptions of land use in contemporary art will be evaluated in terms of how they elaborate upon the legacy of the historic earthworks and the impetus for their creation. Crucial texts on the environment, ecology, and landscape representation as well as American landscape painting and photography from the nineteenth-century will inform our study.  

ARTH: 42095-004/5

SPECIAL TOPIC: PROBLEMS IN MODERNISM: DESKILLING
Description: Artistic strategies and endeavors to resist and reconfigure the role of artisanal competence in the twentieth-century will be examined. Evaluating these strategies (for example, the collage, readymade, photomontage, constructivist sculpture, the monochrome and the blank canvas, the use of chance, and the device of repetition), will entail an exploration of the notion of the avant-garde. The elaboration by the neo avant-garde of the devices and project of the historic avant-gardes will also be considered with emphasis on the role of seriality and repetition in Pop Art and Minimalism, the dematerialization of the art object in Conceptual Art, and elaborations of the readymade in Institutional Critical and Appropriation art.  
ARTH-32066-001  

LATE MODERN ART: 1940-PRESENT

Description: This course is a survey of late modern and contemporary Euro-American art. Beginning with Abstract Expressionism in the 1940s, we will examine artistic movements like Neo-Dada, Post-Painterly Abstraction, Pop Art, Happenings, Assemblage and Environments, Minimalism, Conceptual art, Process Art, Body and Performance art, Site Specific Art, Institutional Critique, Appropriation art, New Image and Neo-Expressionist art, Super-Realism, Feminist art, Abject art, and other contemporary practices. The course will encompass an overview of the different critical approaches (Psychoanalytic, Marxist, Feminist, Semiotic, etc.) often assumed by artists and critics to produce and address this art. It will entail a study of both the visual and the textual documents pertaining to this art. 

ARTH-52066

LATE MODERN ART: 1940-PRESENT 

(GRADUATE STANDING)

Description: This course examines late Modern and Contemporary Euro-American art from the 1940s to the present. An in-depth study of the artistic movements and issues of this period will be emphasized. Our scrutiny of neo avant-garde practices will entail evaluating their relation to the historic avant-gardes as well as of Modern and Postmodern art.     
ARTH-42095 

SPECIAL TOPIC: SITE-SPECIFICITY/ INSTITUTIONAL CRITIQUE
Description: Shifting practices and notions of site-specific art from the mid-1960s to the present will be examined. Site-specific practices tied to physical, locatable, and immobile sites, to Institutional Critique, and to discursive, virtual, mobile, and often non-art sites will be considered. The transformation of the idea of “site” from a particular, physical locale to a variety of discursive fields will be mapped along with the spatial diversification and dematerialization of sites. Institutional Critical practices and the history, formation, and function of museums will be scrutinized. Along with museums and other art world entities like galleries, auction houses, collectors, and archives, the role of non-art institutions and disciplines as well as of issues like the ecological crisis, racism, sexism, militarism, and identity politics in shaping site-specific practices will be considered. 
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